If we now examine these miniatures more closely,
we shall find that the attributions to BIhzad and
Mirak are written In good old (perhaps contemporary)
calligraphy on all those miniatures which have not
got the signature of Qaslm All, and that on all those
which are signed by Qaslm AH, the name BIhzad is
written In a quite Inexperienced hand. This suggests
the possibility that BIhzad left It to a pupil to finish
the book. What may be signatures of Qasim AH are
so scratched out, that It Is not at all certain that they
really are his signature. As the miniatures signed by
Qaslm All are at the end of the volume* It Is more
than likely that he had to finish them after the sketches
of Bihzad,
All the miniatures in the manuscript have .been
pasted in. They were painted on separate leaves and
I am uncertain whether the calligrapher had to fill
in his text before the miniatures were made or after-
wards.
If Qaslm All was such a great artist* greater than
BIhzad, why has he not during the last four hundred
years In the whole of the East found a better man
to sing his praises than an Armenian amateur? The
only old writer who says a few words about him
Is the political historian Khwandamlr, who says that
Qaslm Ali was a portraitist of great ability, I really
do not think we can call these miniatures, the only
work of his hand that is known, portraits.
The question about the authenticity of the signatures
of Bihzad and Mirak will take a great step forward
towards Its solution through the publication of historical
manuscripts belonging to an English collector, the
fortunate owner of many treasures, amongst others
a little sketch-book that once belonged to Bihzad.
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